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Paradise Pleasure Productions, winter 1995-96 / 
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Hussein Chalayan, a quinte al conceptual designer, addresses, in the Anothe de onthe рар ie МАНЫ: gepla Е 

words of one critic, “the spatial connotations of the body and how we cultur ан аы HU SUT ИУ ДЫЙ ааа 

Шу define ourselves in what we wear and how we act.™ He addresses such баша ie truly iconoclast неп A HET 
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and combined un: 
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to move horizontally and vertically. In a memorable runway show, Chalayar 


the cult of personality, Margiela prefers to be addressed as a group (Mai 





nvestigated what it means to be displaced from one’s home country as a 
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Margiela) and has never given a interview. Even В 
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en the various men's and women's lines 
dresses; the chairs then folded to become suitcases. While a mahogany 


„Пее table teles 1 to become a tiered skirt, each piece of the living-room 





Like Maison Martin Margiela, many of the designers in sht have used 
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is a on the idea behind the clothes, the context from which they arrive 
ments they not solely by their phy onstruction, but through the 
conceptual ideas surrounding each collect n, the idea е 
Originally part of the Antwerp Six, a group of Bel gners that gradu a ee р 
> Я e collection exists long after the garment 
ated from the city's Royal Academy in the 1980s, Walter Van Beirendonck 
came to the forefront of avant-garde design by using confrontational clothes 3 г 
зезе notions exemplify how the work of the Skin Tight designers fits sc 
to experiment with sexual taboos, among other issues. He introduced ГЭЛ ТЭ | a : 
well in the realm of visual culture. Fashion and art share similar 
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zrappling with a specific form, attempt г to create a new 
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suggested commodity as fetishism: the masks can be seen as an indictment 





of the cult of modeling and the fashion industry itself.‘ For the collection 


Believe (autumn-winter 1998-99) Van Beirendonck was inspired by the 





French artist Orlan, who uses her face as a canvas, undergoing plastic sur 
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nge conventional notions of beauty. Exploring the fields of 


plastic surgery and prosthetic makeup, Van Beirendonck dressed male and 





female models in clothing that made them look like they stepped out of a 
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We live in a moment of citation, sampling bits and pieces from the tremen 


dous ve output of the last centuries; blen 





ling and reinterpreting, some 








ed by the superiority of things past 








workers’ gear take: 


roots in for 
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It is therefore exciting to occasionally hit a truly original idea born out of our 





own day and age, which is only just contemporary. One of these moments ha: 





been my discovery of our own skin as a cultural icon of epidermic elegance 





cantly inspiring lifestyle and design that reach far beyond the confines 





ır glossy media pages. It was a vintage postcard featuring a redheaded 
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woman clothed in a T-shirt of tattoo patterns that triggered my imag 
in 19 





nd gave way to a whole set of new ideas: muscled matter, coated 








ology, tattooed textiles, scarification patterns, and above all, a colorcard 
made of the shades of our human skin for spring-summer 1989. Skin has 


proven to be a long-term social current, full of renewed relevance and repre 





senting ar 
textile products, such as stretch fabrics, and glass-fiber and washed-silk fab- 


rics, seemed to be an ideogram of an era 


In the late 19808, Azzedine Alaia created skintight dresses and a latex 
blouson, Jean-Paul Gaultier set off on his tulle T-shirts, and Issey Miyake 


designed bodysuits with primitive bodypaint patterns, Yet this first wave 





didn't take on; we had to wait another four years to see it reemerge stronger 


and more confident 


The skin movement has simultaneously become political and racial, artistie 
and aesthetic, hermetic yet tactile; inspired by a generation of artists con 
cerned with the possibilities of cloning, tracing DNA, cosmetic surgery, and 
the transformation of gender; as explored in a key publication discussing 
пегіс, and clinics 


the aesthetic, | mutation of the body, documenting the 





touring Post-Human show curated by Jeffrey Deitch in 1992 


Artists working through the 1990s such as Dinos and Jake Chapman 





Thomas Grünfeld, Carston Holler, and Rosemarie Trockel, among others 
depict this unease and fascination with the possibilities of the human body 


transcending its corporeal border,’ while the glass sperm of Kiki Smith and 
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influenced by a change of pace over recent decades, punctuated by the art 


direction of Oliviero Toscani at Benetton and Michael Jackson's memorable 








Black or White ic video (1991). Newly developed technologies continue 
to inspire the morphing of visual imagery and thus the imaginations of our 
time, translating them into an international inventory of race and a wider 


catalogue of global skin tones 





But it was upon seeing the huge mural Synecdoche (1992) by the Korean 







American artist Byron Kim at the 1993 Whitney Biennial of Art that the skin 
story again took off in my mind, inspiring years of my work in textile and 
design forecasting to come. Kim's installation of multiple human mono 





chromes depicts the variation in color of the human race at a unive 
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pus, painted in a blend of cosmetic components and oil paint, resembling an 





Estée Lauder color palette or a Wolford hosiery range. I 





deeper political background; human color has become a movement in fas 





оп 





and design, whether teaching us to dress undressed or to decorate our world 




































in a nudist fashion, bringing a definitive human warmth to minimalism 
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ages to our inner-selv 





s it one of th 





most utilitarian parts of the body. Without it to protect 





in a world full of pollution, climatic change, and 


bacterial scares, It is both fragile and resistant, easily bruised and quickly 





recovered—th rana is rich in function, 





largest organ of our species, mem 





containing and protecting, nourishing and healing, warming and cooling 





exciting and soothing. 








Designers have molded color with new materials using man-made 





and technological finds to give fabrics si ingly human qualities such as 








breathing, shielding, and rejuvenation, empowering design with human: 








shape and intimacy. All the possible shades of human skin have been trans 
formed into a range of colors: from the milky white of pre-Raphaelite 
Ophelias to the ebony hue of African skins, in passing by the pale yellows of 
Chinese dynasties, the voluptuous, powdery pinks of Flemish maidens and 
the timeworn reds of indigenous chiefs. The thrill of goose bumps, the 


embarrassment of blushing, the relief of sweating, and the pampering of 





skin, all of these are metaphors for the design of surfaces and the inventi 


of new textile technologies. Furthermore, body textures influence our 





materials: the elasticity of skin inspires fibrous fabrics; the velvety, satiny 












re elasticity с 





or coarse grains of the epidermis become woven fabrics 
flesh invites muscular materials; the skin's emotional reactivity inspires 
novel sensorial cloths. Even the skin’s blemishes ennoble textiles, with 

blushes, freckles, and beauty marks becoming seductive elements, while 
tattooed skins influence patte 


ıs and the transparency of skin generates 









sensual and vaporous voiles. Far from inspiring mere garments, skin insti 





tutes a new “second skin” wardrobe. 
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